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ABSTRACT

Tagore’s devotional song offerings to the omnipgtemniscient divine in the “Pooja Porjay” @itabitan,
reveal an intriguing perceptual contingency, esghciregarding the gender of the divine. What itefasting is the
conscious use of language that problematizes gemmesciousness. Tagore’s divine is often esseptralisculine — the
friend, master, husband, father or beloved while plmet concomitantly assumes the role of the sidivaisspouse,
lady-love or friend in strikingly intimate humanager, affection, allegations or unconditional saifrender. Much has
been said about the Vaishnaba influences on Taudahe affiliation to the concept of “Hladini-shidkbut the striking
similarity to the Judaeo-Christian and Greco-Hetleroncept and subsequently the Christian figuladtesity of the Son
of God, that perceives “logos”as the confluenceéhef human self and the divine calling, brings fdrttriguing queries
regarding the true nature of the devotional sorsgwell as the overlapping gender-positions in Tagoconscious use of
language. What remains a perplexity is the linguigtuidity in the continual shifting of paradigmsrching over
multifarious cultural portfolios; the devotionalregs remaining anxious quest for the true essenteeadivine, attempted

through continual wrestling with the words and jtaywith gender-positions.
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